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CITY ART MUSEUM BULLETIN 



St. Louis already have registered their appreciation of work their 
art museum has done and may do, and as the comprehension of its 
importance spreads and deepens and the possibilities of its develop- 
ment and its public service become known, without doubt the people 
of St. Louis will demand that their art museum be the real center 
of art enlightenment. 

SPECIAL EXHIBITIONS 
NOW IN ST. LOUIS 

GARDNER SYMONS, ORSON LOWELL 

CURRENT transitory exhibitions at the City Art Museum comprise 
a one-artist collection of paintings by Gardner Symons, and a 
one-artist exhibition of drawings in black and white by Orson Lowell. 
These collections will be kept on view during March. The develop- 
ment of Mr. Symons' art is an individual triumph over technique, and 
it shows that the glamour of technical masterfulness is not to per- 
manently mislead the young American painter. 

Mr. Orson Lowell's drawings for the center pages of Life of 
course are familiar to a large public. They are being shown in 
several museums, as an exhibition, for the first time. 

CHARLES WALTER STETSON 

As the Bulletin for April goes to press, an exhibition of fifty 
paintings in oil and water color by the late Charles Walter Stetson 
is on its way to St. Louis, from the Art Institute of Chicago, to be 
shown at the City Art Museum. Mr. Stetson was an American 
painter of individuality and worth, who, typically, loved the beautiful 
in his early youth but had to do without seeing it. His father, the 
Rev. Joshua A. Stetson, was a missionary, called from one small 
town altogether innocent of art to another, and even when the 
family moved to Providence, R. I., it was in days when no painter 
ventured to work from a nude model. As with many American 
painters, much of his early instruction was derived from the engrav- 
ings which the New England conscience, meeting the aesthetic 
appreciation of the times, permitted to adorn ambitious homes. 
Nevertheless, Stetson became a colorist, a colorist of delightful indi- 
viduality, and an exponent of the idyllic figure. His pictures are 
beautiful, and his exhibition will place a good many St. Louisans 
under an indebtedness to him, if they do themselves justice in 
studying it. 
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HANDICRAFT AT THE ARTISTS' GUILD 

The St. Louis Artists' Guild has installed an exhibition of Handi- 
craft, the work of St. Louis artists. The quality of some of the 
work is excellent, and should encourage the public toward apprecia- 
tion of the city's talent. In various exhibitions, at the City Art 
Museum and the Guild and elsewhere in St. Louis, there have been 
offered to public appreciation many works of applied art that should 
grace the walls and cabinets of connoisseurs, or find a more general 
usefulness in the city's homes. The guildhall, Union and Von Versen 
Avenues, is open to the public free, every day, on Sundays from 
three to five p. m., and on week days from ten to twelve a. m., and 
one to four p. m. 

PAGEANT DESIGNS AT THE PUBLIC LIBRARY 

The designs submitted in competition by artists, for costumes 
and for a programme cover, for the Pageant and Masque of St. 
Louis to be staged in May, have been placed on view in the Central 
Public Library. They represent a great deal of thought, research 
and productive effort on the part of many artists directing themselves 
to an especial problem that interests all St. Louisans. These collec- 
tions, therefore, should be well attended. 

MUSEUM EXTENSION EXHIBITIONS 

The Central Public Library, the Humboldt High School, and 
the City Club, all are displaying special transient exhibitions of 
art works selected from the collections of the City Art Museum. 

The City Club is affording its members, and a good many visitors 
to St. Louis, the convenient opportunity to see Mr. Pennell's Panama 
Canal lithographs, at the luncheon hour. The Public Library affords 
its thousands of visitors the pleasure and profit of incidentally view- 
ing a little group of creditable examples of contemporary American 
paintings. At the Humboldt School, many hundreds of students 
and their instructors have a similar opportunity. 

When these particular exhibits have been shown for a little time 
they will be returned to the Museum. From time to time other 
such groups of good examples will be made up for transient exhibi- 
tion in these or other institutions, as may be desired. The Library 
already has had a series of these exhibitions, and lectures given 
by Professor Edmund H. Wuerpel, director of the School of Fine 
Arts, have greatly added to the value of this arrangement. 
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This itinerant and intimate use of the Art Museum's collections, 
which, by the way, was a plan dear to the heart of the late Professor 
Ives, obviously fills a place that could not be filled in any other 
way, even though the Art Museum itself could be moved near to 
everyone's door. It helps to give art a homely part in our daily 
life, to make it the natural, accustomed thing to see, and thus lift 
it out from the dubious realm of the curious, the spectacular, the 
exotic. It is to be hoped that, eventually, good art will be a common 
thing, familiar in all such public places in St. Louis ; that frequenters 
of such institutions will necessarily become expectant of good art, 
and discriminative in judgment of it. 



IMPORTANT 

COMING EXHIBITIONS 

CONSTANTIN MEUNIER 

AMONG the important transient collections scheduled for the 
near future at the City Art Museum, is a comprehensive exhibi- 
tion of the works of Constantin Meunier, a great French master 
(1831-1905). The opportunity that this exhibition will afford St. 
Louis as a city ought to be made much of. The work of this nobly 
inspired artist undoubtedly will help many St. Louisans toward a 
better appreciation of the essential qualities of true sculpture and 
of true art. In Meunier's work, the monumental character of the 
conception impresses one very much indeed. He has been called 
the great modern realist in sculpture, but his realism is sufficiently 
simplified and formalized to receive that peculiar impress of perma- 
nence, of typification, of symbolic power, which pre-eminently belongs 
to sculpture among the arts. It is realism ; yes, but not the portrayal 
of incident. It is dramatic in a large and epic way that makes every- 
one think of Millet's generous themes in painting; it reaches the 
profound. The exhibition of Meunier's art at this particular time, 
especially, should be immensely valuable to St. Louis, where sculpture 
at last is being called into the public service in a serious way. In 
these days of city planning, and emphasis upon the aesthetic side 
of city life, may not we in St. Louis look forward to a sculptural 
renaissance such as is taking place in Chicago, with the inspiration 
and work of the Art Institute, and the help of the splendid Ferguson 
fund in the Institute's care? 



